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The Chinese Gaze of Our Lady

Distributing and Popularizing Marian Images during the Ming and
Qing dynasties in China
ERAROFPEICEBIT 2EE~) T~DREL

20254 1 A14H (k)/14 January 2025 18:00 -19:30
BREHEA2 FIlLF v %X 3654 6815 E
Waseda University, Toyama Campus, Bldg 36, Room 681
fEHERE 58 (WEICIG U GER)  AGIER RATEHRAE

In the Bishop's Palace of Macau, a magnificent oil painting on canvas, probably created by a Chinese
artist between the 16th and 17th centuries, depicts the poignant event of Christ's deposition. Christ's
countenance has a suffering expression, placing him at the center of the composition, supported by His
mother, who is shown holding him with a sorrowful gaze. The upper left side features an ethereal background,
giving the tableau a surreal and oneiric feel. In the same Palace, another painting, likely by the same artist,
depicts Our Lady of Mercy (Nossa Senhora da Misericordia), showing Mother Mary embracing members of

the Catholic community under her mantle. .. . .
o As European Catholic missionaries ventured into

the Ming empire, several European-produced artworks
depicting Our Lady arrived in China. Locally produced
artworks frequently featured Catholic characters and
were not simple copies of their European equivalents.
Instead, local artists created them in situ as unique
Catholic artifacts. During the Ming and Qing dynasties,
images of the Suffering Mother (Mater Dolorosa) and
Our Lady with the Holy Child became widespread,
alongside existing local popular female deities, like the
Child-Giving Guanyin (Songzi Guanyin %X F#§3%) and
the Child-Giving Maiden (Songzi Niangniang %7 IR
IR).

This talk delves into the diffusion and
popularization of Marian devotional images in China and
provides insights into both the reception of Marian
images coming from Europe and locally produced ones.

Antonio De Caro (PhD, Hong Kong Baptist University) is
Postdoctoral Research Fellow in the Department of Art History,
University of Ziirich, where he is pursuing research on the
representations of St. Francis Xavier in Asia for the Global
Economies of Salvation. Art and the Negotiation of Sanctity in the
Early Modern Period (GLOBECOSAL) project. His interests lie
in the history of Christianity in China, including cross-cultural
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