NEZRRENEFE I —X
MBS ER 2020F11F




EMEF I —XIZIE, 1951FDEFBHKS
Y ERIBZRLEEDEHRLH D, S 5T,
EEE L R D FEHE DRBIF1926F (258 V) |
HEMDOEMNEFZEFOHE - AR HEE TH 2,
M OMRE., BEFIREER - EH L. FEE
Dxy b T—71F, EEOEMNEE - BYE - K
P RRAATATIREIILD 2 TW3B,

HifE<F - /\aB RGO (Ba{ERE)



M3 - Ay NEFTICBIT SEBORERAS



‘ ;mvﬁi 522

xméﬁﬁ@ﬁ%:




NEEZ):2

o

SEPNERD VAN

[=!

https://www.waseda.jp/culture/aizu-museum/about/

LVl

EN\— EEYEE]

=

[FEEHP |

https://www.waseda.ip/culture/aizu-museum/about/history/



https://www.waseda.jp/culture/aizu-museum/about/
https://www.waseda.jp/culture/aizu-museum/about/history/

TRDEI L BHIEEE L,
S5 OEFFEES T Th {g SRATRISN SN,
5 EPIEE L T,

il ‘H!d‘;
"

S R L sy MBI a W EP B s e i B ¥ G (== 1=

&
» v
5
5
w
5



s L ‘, «,,? ; _'r.?,o‘r‘ll : :
SEHE & BrIEs

H AN ST -

BCERS
LUZIKH,‘*J%

HE%%%
JI 8 E B8

1 QEHIGESE : FZnEM, %ELE. EIBRA L)

(HAL - B EE - (L%,

E|ZEMTE -
(BAFEH £

GRS

Gi

(¢ﬁﬂ£ﬁ£'4ﬁu
(ﬁiﬁﬂ

fase Ao 1)

PERIE - EERBAEM. PELEESL )
R SEHABAROLR. UL EA L)

TﬁEZ¥U>7\BfV?4V%ﬁ@8)
ML 7522, &%)

Y

4 o - - 2 2 3B
. g LAt ;‘.
- - - 0L -
] " *‘)":/"F '& 4j ]
4 - RN T e
G R -
v

,$Jﬁ Tm74/fﬁ v#fwh B FAR

- P



£, . ‘.\ * < "“ - -V - -
: o

&

:ﬁvvm'an | — ‘gad,

_&sE mﬁﬁfimf%: —RHE ME<§§%% Fyif >

EMEPER L PELBROBTEER (PR~#8) LARE o
2 ¢ BAREHCREEMAR  LARE ’ 3
3 : BAEA-BERRLEENOBREL ARAE (1) EREET o =
4 B~ EEBALEETREL Frss () EEEE
5 HERICE T2 RMEREM- ELIBH < . >
6: 7YY Ty T T NTHRE—/STN T REED TS = B ﬁ%@@
i

P ERH ARy 0 Y Z4S 1T T DR TTILEE)«E%L 161&%3‘?& ':F‘JLJ\ 15 I8 A '

P

‘# W/ : 0
=S o == ~ N %T,‘I*\TE'E >

. > VAT SIS g0—F - 5 [EE]



O5% 2020FEEMEY 1 —AREBENE <BFIHE : FIE>

MR 1/ 2 ¢ BAREASE, (LBEMLE. MEHMFEERNR  )IERER
3/4 TE,/I/% W/I/%@ﬁilfl na.ﬂ %n}bi) &/#H#Fﬁﬂ
5/6 : EY T4 /@H”*”z%ﬁﬂi #x A==
7 CHEREWNICEITSIEDENELZZERADS—ZREMR TELFE

e 8 3 P ) ’ A
Fonl, T— ,
{13 ﬁ. - i
= W Ay i
M S - f
e “
o \ 4

Pl e
T8 WA



& =
2020F EE AT 0 — REREF B
<EBRUMIRIEE>

2 DEEHEIC L 2EE RO
RIESEDOFREINDH Y, H4DE
IZBL T, BLEHXCELR
X OBMEICERY T,

KE - =2 —3—27J Storm King Art Center AL - /7 F [Momo Taro (The Peach Boy) |




BHREXFENEFRICOVT

kﬁi%: ATl BEEHAEENEFSZ2EZ L TWD,
~B# i400%7ﬁrﬁ_z O—XADHEFE, KFERE. BHE., T L
TEEZSMTHEE L TWARELETHERINTWS

6 BICH=. 118&3RICHAlI=ZEEL. ?%é & B E#
DT REZREKT 5HE L TWBITIH. ERNDIZEE =18
u\’CE%;‘EiE?a\%v‘/a“i’yr?Aéﬁi_t%%%
REREICHREKDOESD H REPOl=DEZICHED -
T%%5O$WE$%%ﬁLTD% Eld. AREBEEL L TDE
BECREZBELCHhIBEI D LIC2GHY, THT IV Y
v UTOBEICKERT RN T8 H 5,




o BERERMO SR TR IC 0V T o — R
— FE A R 2 O R L —
o LA AR i 80T

o HAARER TR AR HHRRRESoREL O T — e B
o BETE BRCTEHE] ofF: SESE —Sarfolict— (LI
s FlLizv#F_TDHrE 2T oy S EEFMEERR

_Eﬁa#htE?L*ﬁ]&‘J)m}J IJ ........................................................................ *ﬁﬁ !_1
s Fodw - oer EREEICE D A0 - BROMERROEBMI 00T e BT
o« xi—Fldn [BLADER] 2RyFFZER

—{TE—AEBOEBEEIE DY E LT — e e e W & A

o TR MRE TS R — T 2 v S A TR bR EoREF—

KL K

o BERESCHE [FEE ] OFBBECOV TR e Bl e
« [ EAF] —#AoRNTEEE: toEE— s
o EETEFERTRCLFERELME —FH4 v F
s RELMETR CQUoRE FEAED AEHTE
o BIEH (MEoROIH] =321 5 R0 W
o P F I TERAOBEE S EH —A e asHELFROFTEE Al Ll =83
o RECMT T -
o T —08 —EAEEsocaifRR0TEE IO B FE BT

AR T 2
2019

81

151

BREHXFRITEFFIE

EJiigds e

BEHAKFE
196 2FICAITIXNT,

MRS DOEEEE L T,

SEEIFFEDL SMOETZE FE,

FRETHHDLIKRFRENR,
A DIRIRH T E,
/D ENTE D,

:/—\;'z - T —7
n)b%%:%f E O)Eﬂ:

I - WER/ —

/N EICIAY i e



o ot m0a

QOENHE | AAREH

EMEI—RDOHE L. BIEHEEL & DHASB
B 28T, EiTEE. BYEER & O LHE:R.
FHCEAMBEZFOHIOD &, 28 - X
DIABEZITo-TWB, HELEDHIZ, TDLD
BESITESINT 5 2 &k, Tk, EFBICE<
IR TEELRRERE NS,



O BHRAE  RE. KE. I—RAv/EHM

F7-. ABELEVBNCERINIHEHZ L,
H -2 -ALWThoaTFIcEWTH, BN
HEDT7 4 —ILEZHEBET DI EDNARTH
5, ¥TIIHEOREBICKEFET L LT KFE
BRAED D BbhA S . IBLEWVRERAZBA CTWEE
7= U,



—
—
—-“’_” -
/ e
B
-
§ e
ﬁ- .
v patey
i
4
i

reuny 228, 20 ViUl St

COLUMBIA UNIVERSITY

QEANTOMEESPLS ViRY T L

-

-

f
ARRRI NN

BRAXKZENEFEC, T DMERADFEE,
VURY LA E B L T, ENEMHITDERIT
Im AR DEESA L H D, BIRAYICSHIL .,
IWEADwERE SN, EDL D BAETEMDHE
EATIYIEANTWL DA, EERNICEVE>T
A bl AW



g2k

EMELFE R TlE, #H%<
DIEEIZHD, KIS
PRERFEEERL. BF
R L TCEIER/L H D,
I~2FDOBFP CIFmARCE
FHNEE(CHERY AT Y  FHE

HTELREME TEIC, Bk
DRE~RKARF L FELFN
BE%#Bisd 5o, BF
HAFCENIERA TH D, 7
FEMEITE B AA, BIEE
MECHAREMNEICHENTH,
K <BATERT EDEFEIT
j(% L\o

Ht

O TFDEFEL

il

\

~

JY a2 vbLEERE (RLF—) RIEAASS
N—EILKE (R(R) BIEHKZETIHZ S
—a2—3A—HUKRFE (FAYUAH)

NRUBAKFF T —IL/F - TT7+R (75 VR) 75 ABFES
NUBIRBYILRYX=X—T 2= (75 R)A—% ) —BEEF

NWYEIRFE (77 R)
75 AHERZEEEHER (77 v X)

77 FERB(ARA V)BEEARFEEFE 707 7 L(EX-R) - BigHKZE

IN=NR—RKREA = F VTR (7 XY H)
ERAFZELEXXEFR (FE)
SavAVvRE (K4Y)

0> K> KE¥SOAS (4 ¥V )

&
&

RIE

J5F s A
RFE






®2%E BLIRIREEFHIADORZ
BFHAM 2019488 ~202055A

B KE - N—N—=F - A = F VR (Harvard-
Yenching Institute)

https://harvard-yenching.org/

SIESETD B ¢ MBTRFVisiting Fellow3/N—/N— K K&
KZF Bt GSAS (The Graduate School of Arts and Sciences)
Visiting Fellow & L TTEEE,

MET—~: [T4 L= LEBRKREICEITZ2HREEMRL D
HE|  BFIC, BEEEBERXRAHT-T 4 L—ILEANT — b
THGE IFEB,

B EEPER
LR FIRDCICEA I N TWIEA ., FFRFD S B %K : ’ hig
2000 KL DETEE % FHA. (LT *‘/

XEMMIERFO 7 A—>y FICIEASNG &, BE2E XX
2— (104 B) nomrEENHKINDS (GBE LB %ERK3000
KL, HEADIZE., FIRDCHLB TN 2000 KL TH
¥) , HZEEIBCEEBETHEAERT S22 TES, £
BlIERFEDR,

XE 70—y Tl AV FUBRIAATS T OKREFE L
DHETHETDZ N —Z2> 7 - 7075 LICSMLITHE
HodmhroEIEND, 2018F ICEfEHAZF CHEI N7 B
77 LICnELERINT,

BFRDOME
BRA B E R 2T OMEE &L DR AN EEREER,
MELEDEAY —PERT D L TORIRHIBLELR DAL,
HEEB@BAREREDLH 720, ZTOoH-wEardEon
T=o 1=, EiR. NEERNCEMDORZ Yy 7HEETRE
L7-tARIREE, RET L. EMECHAEZIT-7-V., RE%E
BELZY, Az FUARTADT—0 > 3y T THRKRY
2L H o1, RERIE. TNOERE X TERENES,



https://harvard-yenching.org/

= BIRERBEEFVSAOET
BPHAR : 2019498 ~202046 3

B4t : Sorbonne Université, Faculté des Lettres, UFR d'histoire de l'art et
d'archeologie, VLY XK% (IH/SYBAKE) TSR i - EEFHY
B4 TchE% - Doctorat (IBEHHEREREFYE) XEREXFEH HD2019-20204F
EEX-R7R V7 LAXEBF4E & L THEE,

METF—~: [BxR~YY—- - 0—7 Y oBRAFKICE T 2RBREND DR
2| B, ¥F2EXLZIILH LT 20D RIS EMT & Db ) (TEE,

B 4 5E0E
00— Y —FEEFSE (US$20,000) #xih, AEFEOILEIIHT-> TOMELEFITAM T, 1 E/[
DBARE~NDBZDI-HICEAAIEE, SHRESEIINETIERA—%) —OXICL->TER S, FF
IFEERAFET (Cité internationale universitaire de Paris) & WD BICHETE, > T IEARPICELTEETE
UEDODZEPHEESHAABEZFINTWDE O, BTbhbEWIRE,

BFOMELE
F RKFETOREREWITL T, HRABHREB CHREEE =R, FICELENMEMRARELRE
(Bibliotheque de I‘Institut national d’histoire de l‘art) TlZ., BIRDF/L ED—RERHIEL., K17
HRTHE,I SN TWEWRL BIFREB S M TE T,
- RIBEIOFTEICEL Y. Lo <K VERAZ  ITT-AECHREL AL o7,

F EMEDERTH 2" FPITHND"E VWS EERA TSI LIEIRDBRELARDOO £ D, R DEIMEE
FCEELGMFMICET 27 TR GVWHLEANSHES/V T BIRDVERICE S L o5 2645
L7cB 4. SBMERZHIT 25 A TRELREICZE S,

L BEAARBFIIEFHOEMEICH DD D,




QI REDFH (%)

2019F E ICEM
O—XDHEECFRENS
MLUEEE ViRY 7 L
D—1,

\

0019411 H22H (&) 20 (£) BREEXEFILF Y8R
Partnership LMU Munich - Waseda University, Tokyo, 2019-2021 M
PHOFLIRTEZE B [ H AT 2 iR Sem e a3 b i oA 4 )

SA
A

The Normattity
of Sacredd Imupes
in Exly Matern Ewasze

il T —m v e HAOWAR DA X —
Early Modern Sacred Images in Europe and Japan
Contact, Comparison, Conflict

3 a YAV KFHIE Chinrs FRANCESCHINI G DRFHE Y A — 7 SACRIMA (RBOINE 2 S
http://www.sscrimaeu/ ) & SBHAERILEI-AZ EROF -7 ThA 7oL FEBHDTVET.
DAAD- RBHK¥EA— hF =2 w7 7 u /3 LO—RTT.

HAXZH (& PHEBE B FRICIE. SRR B MEAICSH SMEREEIZ AL HRBOMA ]
EOABTHMRHB IV T =23y TRMEBLET.

= (EEEs iy, H
MR, W LA

s EhHEk | RildE  kojima aseda._jp

WORKSHOP

N Japanese Literary
FEBRUARY 28-29, 2070 Visual Studies

COLUMBIA UNIVERSITY (403 KENT HALL]

FRIDAY, FEBRUARY 28
9:00 AM - 9:30 AM: REGISTRATION

Authorship, Collectivity,

Community
SESSION 1: 9:30 AM - 10:45 AM

Haruo Shirane (Columbia U.}, "Authorship and Collective
Production: Orality, Text, and Canon Formation”

Akira Takaglishl (L. of 1okyo), "Medieval Art, Patronage,
and Inter-Contextuality”
SESSION 2: 11:00 AM - 12 AM

Toml Suzukl (Columbia U.), “Author-Function’ in Madetn
Japan: From Continuum to Differentiation in Translation/
Adaptation/Creation”

Hirokazu Toeda {(Waseda U.), “Constructing a Portrait of
the Literary Gad: Media and Literary Authors in fapan,
1920s-1940s"

\WORKSHOP

New Currents in Japanese

Literary and Visual Studies

SESSION 1: 1:30 PM - 2:45 PM

Phuong Ngo (Columbia L1.); Ekaterina Komova
(Colurmbia U.); Ye Yuan {Columbia L.);

Discussanss: Harua Shirane, David Lurie (Calumbia L))

SESSION 2: 3:00 PM - 5:00 PM

Yuki Ishida (Columbia LL); Joshua Rogers (Columbia U.);
Kevin Niehaus (Stanford L.); Rihito Mitsul (Waseda L),
Taiki Tomozoe (Waseda U.)

Discussants: Hirokazu Toeda, Tomi Suzuki, Yuika
Kitamura (Kabe U.)

Pre-registration required by Feb. 24th: Please go to the
Donald Keene Center website at www.keenecenter.org
and click on RSVP FOR EVENTS.

W2 CoLumBIA UNIVERSITY DONALD KEENE CENTER

of Jopanese Cultus
IN THE C1TY OF NEW YORK of Jopenese Culture

SATURDAY, FEBRUARY 29
9:00 AM - 9:30 AM: REGISTRATION

Mapping in Japanese Literary
and Visual Culture

SESSION 1: 9:30 AM - 11:15 AM

Kazuaki Komine (Rikkyo U, Emeritus) (keynote
speech), “Woman Who Became A Dragon: Zenmyd in
East Asia: from Kasaden (Biography of High Priest) 1o
Kegon engi”

Yukari Tanaka (Nihon U.), “App for Strolling around
Ede/Tokyo: Two Smartphone Apps—'Edo/T
Monogatari' ant ‘Chiyo-Dash'—Based on the Website
WehGI5™

Ry@ichi Kodama (Waseda U.), “¥okai Hikimoku Kabuki
Theatre Curtain by Kawanabe Kydsai®

SESSION 2: 11:30 AM - 1:00 PM

Satoml Yamamoto (Waseda 1)), "Ruins as a Moment
for Religious Awakening: Pure Land Buddhism in
Medieval Japan, Discase, War, and Disaster”

Hiroki Takezaki (MFA, Boston, Ishibashi Curator for
Japanese Art; U, Tokya), “Gyokuen's Orchids and the
Desire to Retire: Reading the Inscription of Orchids,
Bamboo, and Rock in MFA"

Matthew McKelway (Columbia LL), “After Rosetsu:
Multiples, Fakes, and Questions of Autharship”

WORKSHOP

New Currents in Japanese

Literary and Visual Studies ||

SESSION 3: 2:30 PM - 3:30 PM

Yiwen Shen {Columbia L.); Shohel Yamayoshl
(Waseda U./Columbia U.); Eri Nonaka (U, Tokyo); Maria
Yamada (Waseda U,)

SESSION 4: 3:45 PM - 4:30 PM

Sakuya Okazaki (U1. Tokyo); Kaho Kakizawa (Waseda
U.): Yeongik Seo (Columbiz U.)

Discussants: Kazuaki Komine, Satomi Yamamorto, Akira
Takagishi, Matthew McKelway
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